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Davina Jackson 


Sprezzatura Schizzi 


Luigi Rosselli exhibits an ‘intelligent hand’’, a genial 
disposition and romantic values from both classical 

and Wrightian humanism in his architectural renderings 
across butter-tinted trace paper. 


To commemorate three decades of practice in Sydney, 
his team has scattered multiple facsimiles of his graphite, 
felt pen and Tipp-Ex design schizzi across a biomorphic 
Paper Arch occupying the Mils Gallery in Surry Hills. 


Instead of mounting or framing each work on paper to 
be spaced formally around the walls, Rosselli presents 
his ‘scribbles’ as the tattered, yellow mantle for a lantern- 
lit portal-passage. 


With this self-subversive strategy, he reboots Baldassare 
Castiglione’s sixteenth century courtly ideal of 
sprezzatura: ‘that certain nonchalance that shall conceal 
the art and show [it] is done without effort and almost 
without thought’.? 


In sculpture and architecture symbolism, Rosselli’s 
glowing yellow arch represents the torso or carapace of 
some primeval mammal, and we are invited to enter its 


skeletal void. This provides a memorable encounter with 
both front and reverse views of his oeuvre but it obscures 
our chances to deduce each design in detail. 


To repair that absence of clarity at the venue, this book 
catalogues Rosselli’s crucial sketches for 128 projects, 
listed in chronological order from the launch of his 
Sydney studio in 1985 to this fifteenth year of the third 
millennium. Each is highlighted in the architect’s own 
words ... including second-language phrases which hint 
at curious insights. 


Surveying these drawings, we see a generally luminous 
manner of expression; bright white masonry highlighting 
another foreigner’s pleasure with this city’s scintillating 
sunlight and aerated culture. Increasingly we recognise 
rejections of orthogonal geometries in favour of 
organic flows (p70 ©, p87, p99 ©)—and in 2009 he 
was experimenting (again) with extreme hull-shaped 
cantilevers for houses on waterside sites (p104 @, p103 
@@)5. Also we notice stronger line and tone techniques 
as he gained independence, the trust of affluent clients, 
and international recognition as an expert architect of 
large residences and small commercial premises. 
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Rosselli’s Australian clients include cosmopolitan 
achievers in commerce, politics and the arts. 

He relaxes naturally in elite circles; eased by his 
privileged childhood in 1960s and 1970s Milan and 
Varese, where he lived in a house inspired by Finland’s 
Alvar Aalto and appreciated the Giorgio de Chirico- 
influenced local architect Aldo Rossi. 


Moving to French Switzerland in 1975, he studied 
architecture with professors Umberto Riva, Alvaro 
Siza, Rafael Moneo and Kenneth Frampton at the 
Ecole Polytechnique Federale in Lausanne (EPFL), and 
prematurely won student intern stints at a Mario Botta 
bank project office in Fribourg (1979, Fig I) and with 
Romaldo Giurgola’s Australian Parliament House teams 
in New York and Canberra (1980-81, Fig IL). 


Rosselli’s imagination has been pollinated by often confl- 
icting influences from the three Swiss cultures, and some 
of his key Australian buildings interpret concepts from 
Botta, Rossi, Luigi Snozzi, Paolo Portoghesi and other 
architects from the Ticino-Milano-Roma region. Their 
crafted (and often striped) brick and timber homages to 
Filippo Brunelleschi and Francesco Borromini exemplified 
the 1970-—80s theoretical challenge to ‘become modern 
and return to sources’ *. 


Rosselli’s advent as a delineator began around 1979, when 
he subversively ruined 30 major architectural monuments 
via sepia and blue ink paintings fired onto white porcelain 
dinner plates for his sister’s wedding (Fig II). 


More melancholy, and proficient, were his black wax 
crayon etchings on thick cartridge stock for two EPFL 
student design projects. One showed a mythical 
catacomb, with three Etienne Boullée-style spherical 
chambers (dedicated to Jorge Luis Borges’ 1941 book 
The Library of Babel, |carus and Fury) stacked inside 
the giant rock beside Lausanne’s suicide-magnetic 
Paul Bessiéres Bridge (Fig IZ). 


His 1984 thesis project proposed a luxury spa hotel 
majestically surmounting a sheer rock cliff above the 
Venice-Simplon-Orient Express railway track (Fig W).° 
He exhibited this speculative resort with meticulous 
drawings in multiple styles, each depicting a unique 
indoor or outdoor scene. Some sketches demonstrated 
classical European interior design concepts that were 
jettisoned from futuristic architecture courses after the 
Paris student riots of 1968. 
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I Mario Botta’s Fribourg State Bank, 
Switzerland (1978-81); Rosselli’s first project 
as a student intern. 


Ir A young Luigi Rosselli poses in front of 
Giurgola's scheme for Parliament House, 1981. 


II Architectural ruins plate series, glazed paint 
on ceramic, Sydney Opera House, 1979. 


IZ Pont Bessiere, Lausanne, 1983. 
YZ Simplon Pass Hotel, 1984. 


W ‘Karl Friedrich Schinkel in Naples’, painted 
by Franz Ludwig Catel (the Berlin architect’s 
artist friend from Rome) in 1824. 


MI ‘The Majestic Hotel’ by Hugh Ferriss in 1930. 


The paradoxical title of that formative (prize-winning) 
presentation was Eclecticism Theory. In retrospect, this 
suggests an attempt to find clear air beyond Europe’s 
then-ferocious arguments among writers identified 

as neo-classicists, late modernists, structuralists, post- 
structuralists and post-modernists. 


Rosselli’s sketches were diversely influenced by his 
supervisor Riva (himself a disciple of the sensual moder- 
nists Alvar Aalto and Carlo Scarpa) and by his occasional 
lecturers Botta and Siza. He also is strongly influenced by 
the picturesque perspectives of Karl Friedrich Schinkel 
(interpreting sunny Mediterranean classicism while 
building Prussian Berlin’s post-Napoleonic monuments) 
(Fig M1), Frank Lloyd Wright (who is scantily credited 

for delivering the prototypes informing all twentieth 
century modernist houses) and Hugh Ferriss (pioneering 
delineator of New York’s 1920s—30s skyscrapers) (p47 
and Fig M11). 


Arriving in Manhattan with his promising portfolio, 

he won a contract from Aldo Giurgola to become 

‘Chief Inker’ for the winning submission to Australia’s 
Parliament House competition. Giurgola needed a 
European pens expert because most American architects 
drew with pencils, which had been banned by Australia’s 
competition organisers. 


However, Americans tended to be ‘scientific’ with 
precise junctions of line ends at corners, while Rosselli’s 
‘Germanic’ supervisor for detail drawings of Rossi’s State 
Bank of Fribourg had demanded precise line crossovers 
to represent artistic exactitude. 


Such were some of the feeble vestiges from twentieth 
century modern architecture’s ‘battle of the styles — 
initiated in the 1920s by young Europe-educated archi- 
tects updating radical 1906-1909 building prototypes by 
Adolf Loos in Vienna and Frank Lloyd Wright in Chicago. 
Rosselli decided to go with the flow preferred by each 
employer; a propensity which partially explains his 
apparent ease in business dealings with clients.® 


Also, one of his first supporters in Manhattan, designer 
Massimo Vignelli (1931-2014), encouraged him to enjoy 
ambiguity, especially in matters of scale. Vignelli has said: 


For us [Italians], ambiguity means plurality of meanings, 
and that’s what makes it very exciting. For the Anglo- 
Saxon, it is something that seems neither here nor 


10| 44 


[ wm] 


[x] 


WM ‘Whoever makes a Design without the 
Knowledge of Perspective will be liable 
to such Absurdities as are Shown in 
this Frontifpiece’, by William Hogarth in 
1753-54. 


IX Brunelleschi perspective method for the 
Florence Baptistry, 15th century 


X Alvar Aalto’s ‘Villa Mairea’, Noormaaku, 
Finland (1938-39). 


LUIGI ROSSELLI ARCHITECTS 1985 


there. ... Ambiguity brings another level of richness, but 
it’s very very dangerous as well...it’s not for everybody.’ 


Ambiguity of scale was satirically epitomised in Sir 
William Hogarth’s 1753-54 engraving for a London 
treatise on linear perspective (Fig. WIL). Updating the 
meandering, multi-scene, pictorial narratives of the 
Middle Ages, Hogarth broke all the rules on vanishing 
points that Filippo Brunelleschi proved in Florence 

in 1420 (Fig IX). Hogarth’s caption noted: ‘Whoever 
makes a Design without the Knowledge of Perspective 
will be liable to such Absurdities as are shown in this 
Frontispiece’. 


Rosselli is no satirist but his architecture often includes 
subtle arrangements of planes, spaces and masses at 
unexpected scales and proportions. Compared with 
ruled and measured perspectives, his freehand lines 
often foreshorten, elongate and otherwise distort key 
elements of his buildings. To exaggerate his design 
impulses, horizontal layers appear more tightly stacked 
than seems possible for the corresponding terraces in 
real life; cantilevered platforms and enclosures may 
seem to project beyond familiar laws of gravity. Yet when 
Rosselli’s original sketches are compared with post- 
completion photographs from the same points of view, 
his visions and realities seem remarkably congruent. 
That is one of the mysterious zones of aptitude shared 
by most brilliant architects. 


How should Rosselli’s designs be interpreted in 
Sydney’s relatively brief history of architecture? Like 
other migrant architects, he has gradually adapted his 
a priori concepts to suit the tastes of another audience. 
And he has absorbed the spirits and achievements of 
talented predecessors who worked the same territory. 
Most obviously, he seems to have abandoned his early 
tendencies to design cubic buildings as neo-classical 
symbols of the human body (dividing facades into a 
distinct base, torso and head). Since 1998 he has been 
gradually strengthening a more horizontally layered 
approach to his facade compositions (inspired by 
Wright’s sprawling precedents on the US mid-west 
prairies) (Fig XI); even when dealing with tight sites 
around Sydney’s coastal hills. 


At this mature point in Rosselli’s career, he is solidly 
plaited into more than one lineage of distinguished 
Sydney predecessors, including the city’s first 
architecture professor, Leslie Wilkinson (bringing 
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XI Frank Lloyd Wright’s prime perspective 
for Fallingwater, Bear Run, Pennsylvania 
(1935-38). 


XI Sir Leslie Wilkinson sketch of Orvieto 
Cathedral in Umbria, Italy, 1906. 


XM Arthur Baldwinson sketch of a residence 
for Talmage Craig in Cammeray, 1938. 


Mediterranean climate responses from Britain) (Fig XIL), 
the Canberra and Castlecrag planners Walter and Marion 
Griffin (trained by Wright in Chicago), and the town’s 
early ‘white modernists’, Sydney Ancher and Arthur 
Baldwinson, who introduced splendid late 1930s (Aalto- 
influenced) designs for houses styled like cruise liners. 
(Fig XII) 


Rosselli’s early Sydney projects included neo- 
Renaissance themes and treatments, contradicting 
Sydney’s 1990s avalanche of Scandinavian-Japanese 
minimalism. Ambitious young minimalists and smug old- 
schoolers jointly tagged him with Melbourne architect 
Robin Boyd’s warnings against ‘featurism’.® However 
these criticisms evaporated as Rosselli matured and 
made friends (and were obviously fuelled by envies 
about his prompt access to beau monde clients.) 


Rosselli’s first important Sydney house was the neo- 
Baroque revision of a four-square block of red brick 

flats at Cammeray (1987), for INXS muso Kirk Pengilly. 
Echoing Borromini via then-new triumphs by Portoghesi 
in Rome, it instantly placed Rosselli ‘out there’® as a 
unique architect for Sydney: one with ‘other integrities’'° 
beyond local precedents and politics.’ During council 
approval delays, he discovered that new perspective 
sketches could charm and inform his clients and other 
stakeholders. In the Vogue Living cover article, he said: 


It’s a difficult process, making architecture ...You have 
to help your clients believe in what you're doing. 
They must be able to visualise the final composition. '? 


One jaunty black ‘squiggle’ which crystallised his 
convex-concave facade elaborations was later shrunk 
and line-reversed to become his firm’s red and white 
logo. This emulates Wright’s famous miniature 
trademark, inspired by Oriental red ink calligraphy 
stamps, which autographed the approved perspectives 
(many on butter paper). 


Wright straddled and led architecture’s key responses 
to the massive technology and socio-economic changes 
which ruptured twentieth century creativity from 
previous history. Rosselli’s cusp decades of practice in 
Australia have coincided with another transformation 

of technologies and paradigms in art and architecture. 
Like every other transmillennial architect, he has been 
unexpectedly required to deliver new kinds of drawings, 
generated with increasingly sophisticated computer 
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design programs. In corporate contexts, traditional 
Beaux Arts sketches been eclipsed by virtual reality 
and engineering simulation videos. The conceptual 
foundations of architecture — structural stability, 

social significance and permanence — now are being 
questioned, by architects who think it may be possible 
for buildings to actually dance. As always, drawings 
precede the realities. 


Rosselli is smoothly and pragmatically using digital 
drawing and geospatial imaging systems. While he does 
not personally draw parallel perspective axos or tinker 
with physics engines in Rhino or Kangaroo, he takes 

his iPad to meetings with clients to pinch-zoom around 
3D aerials of their houses in Apple Maps. As a declared 
eclectic, his impulse is to welcome and synthesise 
various ideas to suit each purpose. But he has found 

it much easier to engage his clients with hand sketches 
rather than computer realism: 


Most clients don’t want to suddenly ‘fly through’ a 
digital rendition of a fait accompli. They would like 

to gradually get to know the different challenges 

and options and the architect is not always ready to 
illustrate exact finishes and colours for the proposal.'* 


In 1959, around the time that Je@rn Utzon revealed 

his Opera House for Sydney and Wright died while 
building New York’s Guggenheim Museum (both white 
monuments juxtaposing rectilinear and spherical 
geometries in different ways), Danish architect Steen 
Eiler Rasmussen argued for integrated design strategies 
that enhanced users’ ‘experience’. 


Architecture is something indivisible, something 
you cannot separate into a number of elements. ... 
Architecture is not produced simply by adding plans 
and sections to elevations. It is something else and 
something more.'* 


Rosselli’s multi-faceted career seems to be a quest tow- 
ards enlightened cohesion. His goal appears not so much 
the illusion of sprezzatura, but what he calls ‘character’ ... 
the entirely balanced constitution of a being. @ 
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1 See Richard Sennett, The Craftsman, Allen Lane/Penguin, London, 2008, 
p152-154. 


2 Castiglione’s The Book of the Courtier (published in Italian in 1528) widely 
influenced etiquette among upper classes in western Europe and its 
colonies. Thanks to urbanist Frank Elgar for highlighting this concept, 
which he and other Woollahra-centered antiques connoisseurs promoted 
around Sydney society circles during Rosselli’s first 10 years in Australia. 
One of Rosselli’s friends and regular clients, restaurateur Stefano 
Manfredi, also has exploited sprezzatura to brand his range of coffees 
with the idea of ‘effortless mastery’. 


3 These sketches came 20 years after his controversial ‘Boat House’ 
at Cottage Point (1989). 


4 Paul Ricouer’s 1960 rhetorical question ‘how to become modern and 
return to sources’ was interpreted by Kenneth Frampton in his 1983 
essay proposing ‘critical regionalism’. After the mid 1980s, Frampton’s 
tract pervaded debates among several generations of literate Sydney 
and Brisbane architects. 


5 Drawings from this project pre-empted some of the computer-created 
scenes used by director Wes Anderson for his 2014 film The Grand 
Budapest Hotel. 


6 Rosselli learned business administration systems for small practices from 
working with Seidler-experienced Furio Valich at Gordon & Valich in 1984. 


7 Quoted from a bigthink.com interview with Massimo Vignelli, circa 2009, 
http://bigthink.com/videos/why-italians-love-ambiguity 


8 Robin Boyd, The Australian Ugliness, Penguin Books, 1960. Boyd later 
attacked ‘Italian Domus style’ influences on Australian housing design: “... 
bold circles running into squares; orange red and black floating in lakes 
of white ... and the lowest comic denominator of public taste once more 
leans to the irrepressible arch and adobe look, white and brown: Mission 
or Mediterranean or Mexican, whatever you wish to call it’, in Mark 
Strizic and Robin Boyd, Living in Australia, Pergamon Press, 1970, p7. 


9 See Davina Jackson, ‘INXESSVE’, Vogue Living, August 1991, p74—81. 


10 Conversation with Terence Maloon, senior curator with the Art Gallery 
of NSW during the 1990s. 


11 For Baroque drawing techniques, see George L. Hersey Architecture and 
Geometry in the Age of the Baroque, University of Chicago Press, 2000. 


12 Jackson, 1991, p80. 
13 Conversation with Luigi Rosselli, February 2015. 


14 See Steen Eiler Rasmussen, Experiencing Architecture, 1959 
(1991 paperback printing, The MIT Press, p9). 
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Palm Beach House Additions © 


A cinematic storyboard of sketches 
shows a new living wing and fore- 
court beside the existing weather- 
board house, terminating a steep 
driveway. The timber, stone and 
metal roof referenced the local 
palette of materials; the steel 
windows were a deviation. 


Lo Palm Beach, NSW Ar Luigi 
Rosselli Te Pencil on yellow 
trace paper Du 1985-86 
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Accademia Bridge @® 


Exhibited at the Venice Architecture 
Biennale in 1985, this scheme was 
shortlisted in a competition for a 
new permanent bridge on the Grand 
Canal. Provocatively, the proposal of 
a mobile floating bridge challenged 
the unfortunate location indicated 
by the brief. The bird-like pontoons 
featured an oscillating central pylon 
that rotated with the force of the 
waves on a fixed cable anchored 

to the shore. 


Lo Venice, Italy Ar Luigi Rosselli 
Te Sketch, scratched waxed crayon; 
model: paper, watercolour finish 

Du 1985 


1985 
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Elevated Cottage @ 


The four small rooms of the 
client’s existing cottage were 
ideal to contain the bedrooms 
but too restrictive to form the 
new living space. It was proposed 
that a ‘house-lifting’ company be 
contracted to jack up the existing 
cottage and then build an open 
plan living/dining/kitchen suite 
beneath it, with the bedrooms 
located on the upper floor. 


Lo Balgowlah, NSW Ar Luigi 
Rosselli Te Pencil on yellow 
trace paper Du 1987 


Leo Schofield Agency Fitout © 


Designed for a noted Sydney 
arbiter of refined tastes, this office 
fitout included a conference room 
referencing Schinkel’s legendary 
Tent Room at the Charlottenhoff 
Palace in Berlin. A highlight of the 
scheme was the contrast of the 
sawtooth roof and steel trusses 
of the warehouse building with 
the client’s fine European Empire 
and Neoclassical furniture. 


Lo East Sydney, NSW Ar Luigi 
Rosselli Te Pencil and watercolour 
oncard Du 1986-87 


COMPLETED GROMD FLOIR 
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Taylor Square Redesign ©@@ 


Square is not an appropriate word 
to describe this busy intersection, 
saturated with traffic signals and 
roads. This entry to a competition 
soliciting ideas to redesign the 
square proposed the creation of a 
large central island for pedestrians 
with a crescent shaped building to 
protect them. A roundabout would 
have circulated vehicles around the 
island and traffic would have been 
frozen every few minutes to let 
pedestrians cross the roads. 


Lo Darlinghurst, NSW Ar Luigi 
Rosselli Te Wax crayon on paper 
Du 1987 
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San Andreas Fault Shop ® 


Built on San Francisco’s San Andreas 
Fault, this shoe store was designed 
and detailed in a single week. The 
location called for an earthquake ref- 
erence: a ceiling apparently cracked 
with the sky breaking through. 
Ironically this shop survived the 

1989 tragedy. Despite tremors being 
centered only a few kilometres away, 
only a few shelves collapsed here. 
(Special finishes artist: Peter Lewis) 


Lo San Francisco, California 
Ar Luigi Rosselli Te Pencil on 
yellow trace paper Du 1988 


1985 — 1987 


An 
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Southern Highlands Homestead 
@©© 


This drawing represents the client’s 
dream of a traditional homestead 
in an idyllic pastoral setting on a 
hill near Robertson. Detailed like 
Schinkel’s Sanssouci Royal Villa 

in Potsdam, the building has an 
L-shaped plan, with a pergola 
framing the views. Above the main 
living wing, a rooftop balcony has 
a bell to summon the master and 
guests to tea. 


Lo Robertson, NSW Ar Luigi 
Rosselli Te Rotring pens on film 
and watercolours Du 1988-90 
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Hawkesbury River 
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1989 


Hawkesbury River House 


Perhaps better known as the ‘INXS 
House’, this home was built on an 
escarpment on the banks of the tidal 
Hawkesbury River. Its concrete block, 
masonry and weatherboard structure 
is shaped to resemble the bows of 
two ships and it encloses a large 
central courtyard, formed around an 
existing tree. Nestled in this steeply 
sloping site, with its rock outcrops 
and large gum tress and the river 
lying below, the building is evocative 
of Noah’s Ark. The materials used, 
selected to marry the building to 

the colours of the surrounding bush, 
have aged beautifully; time and the 
weather have provided a soft and 
attractive patina. 


Lo Cottage Point, NSW Ar Luigi 
Rosselli Te Felt pen and colour 
pencils on trace paper Du 1989-92 
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Governor Phillip Tower © 


An international competition sought 
schemes for an office tower and 
museum above the buried ruins of 
Australia’s First Government House. 
This design adopted a similar 
approach taken by Renzo Piano for 
his Aurora Place tower: ship and 
sail-like structure. A diagram of a 
line-up of tall ships charging towards 
Circular Quay with the Opera House 
ahead illustrated the concept to an 
uninterested jury. 


Lo Sydney City, NSW Ar Luigi 
Rosselli Te Scratched wax crayons 
on paper Du 1988 
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House for a Rock Star @@@ 


Kirk Pengilly, guitarist with INXS, 
loved curvy guitars and Chevy 

cars. He handed over a square, 
two-storey, red-brick block of flats 
and was handed back a voluptuous 
and sensuous building. Meticulously 
detailed, the house contains custom 
designed lights, beds and baths. 
Later owners have preserved all 

the original details. 


Lo Cammeray, NSW Ar Luigi 
Rosselli, Ali Reda Te Rotring pens on 
film and watercolours Du 1989-92 


26 | 27 


SS ee 
Gia BRL aS 5k al is 
Nia Ween Bis WA 4 eH. 
“0 Si A THB ee, ea 


Kerry McGee Warehouse @@@ 


Transforming a 1,000m? truck 
workshop into a fashion warehouse 
for an up-and-coming brand was 

a substantial effort. The building 
facade was cleaned and a court- 
yard cut out of its innards. Humble 
materials were employed in the 
refurbishment; steel windows, 
concrete slabs and clear finish 
MDF joinery coexisted with large 
Sidney Nolan tapestries and the 


refined fashion designer occupants. 


The warehouse has since been 
converted into apartments but 
the facade remains. 


Lo Alexandria, NSW Ar Luigi 
Rosselli, Milenko Mijuskovic 
Te Chalk crayons on recycled 
brown card Du 1990-92 


Barrister’s Chambers ©@© 


Set in a multi-storey building 

and accommodating a Dante’s 
hierarchical Paradise and Hell 
stratification of famous and 
infamous members of The Bar, the 
office space required a fit-out that 
would make the best use of every 
last millimetre and display a wealth 
of books and art. This design, still 
standing, draws inspiration from 
Sigmund Freud’s Cabinet in Vienna; 
it holds the aroma of rare timbers, 
waxed walls, antique rugs and cigars. 


Lo Sydney City, NSW Ar Luigi 
Rosselli In Sylvie Schimmel 
Te Pen and pencil on yellow 
trace paper Du 1992 
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A Tall House Among the Trees 
©O® 


Though it sits on a large plot of 
land, this house was built on a 
small footprint to save the many 
trees on site. However it was not 

a tree-house, having a solid and 
heavy masonry base topped with a 
lighter timber structure. This design 
exploits the power of timber to 
swell outwards; a quality which links 
this house to many curved timber 
buildings, from Kashmir to Istanbul. 


Lo Church Point, NSW Ar Luigi 
Rosselli, Christina Carayanides 
Te Watercolour on a photocopy 
of a pen drawing Du 1991-92 
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The Restaurant Chair ©@ 


This chair was to be the first of many 
projects for the Manfredi family; 
then owners of a cult backstreet 
Ultimo eatery called The Restaurant. 
Designed to withstand the large 
belt-lines of some of their patrons, 
the chair was constructed of solid 
stainless steel and bent plywood. 
Luigi Rosselli Architects managed 
the production and assembly. 


Lo Ultimo, NSW Ar Luigi Rosselli 
Te Pencil on paper Du 1989-92 
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Surfer’s Family Home O@©O©@ 


Strategically positioned on a hill 
overlooking a surfing beach, the 
original timber cottage required 

more decks and space for the family. 
The additions are curved to turn away 
from the neighbours and focus on 
the view and the garden. The house 
has seen one generation grow and 
another move in. 


Lo Palm Beach, NSW Ar Luigi 
Rosselli, Milenko Mijuskovic 
Te Pen and pencil on yellow 
trace paper Du 1992-94 
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Cicada M©@®@ 


Not only the first realised Luigi 
Rosselli Architects restaurant, but 
the first opportunity to work on 

a grand and elegant boom-time 
Victorian house, where the old 

and the new had to reinforce each 
other. The restaurant, with the skill 
of Peter Doyle at the helm, became 
an instant success and generated 

a great number of other similar 


Lo Potts Point, NSW Ar Luigi 
Rosselli, Milenko Mijuskovic 
Te Pencil on paper Du 1992 
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projects for Luigi Rosselli Architects. 


Sailor’s Deck @® 


Alterations to a large waterfront 
house included removal of a 

dark and looming roof over the 
main terrace and replace it with 

a luminous cover. The clients’ 
passion for sailing was satisfied 
with a tensile fabric cover for the 
deck constructed by sail makers 
and fixed with slender timber and 
steel columns. The internal timber 
deck flows outside and is replaced, 
where exposed to the rain, by 
titanium whitened concrete. 


Lo Northbridge, NSW Ar Luigi 
Rosselli, Milenko Mijuskovic 
Te Pen and pencil on yellow 
trace paper Du 1992-94 
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Grosvenor Place Café © 


Located on the windy forecourt 
of Harry Seidler’s Grosvenor Place 
tower, this café required a glass 
pavilion to shelter evening diners 
and an ivy-covered dome to add 
shade and softness to a scene 
enclosed by polished granite. 


Lo Sydney City, NSW Ar Luigi 
Rosselli Te Pen and pencil on 
yellow trace paper Du 1993 


Nanostructure Fabrication Lab @ 


Originally commissioned by 

the physics department of the 
University of New South Wales to 
build a state-of-the-art laboratory 
in a campus courtyard, the brief for 
this project grew to also provide 

a high profile public face for the 
faculty on an empty corner of 

the department quadrangle; this 
administration building was to be 
the cornerstone of the complex. 
Luigi Rosselli Architects completed 
the laboratory part with Alasdair 
McDonald Architects. 


Lo University of NSW, Kensington 
NSW Ar Luigi Rosselli, Milenko 
Mijuskovic, Alasdair McDonald 
Te Pen and pencil on yellow trace 
paper Du 1994-97 
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Pyrmont Point Apartments © 


The masterplan for one of the 
first developments of Pyrmont 
Point proposed dense six-to-eight 
storey city blocks with courtyards. 
For a competition, Luigi Rosselli 
Architects proposed to split the 
square city block to create views, 
corridors and solar access to an 
inner courtyard. A large-scale 
brick warehouse character was 
given to the facades. 


Lo Pyrmont, NSW Ar Luigi Rosselli, 
Milenko Mijuskovic, Christina 
Carayanides Te Pen and pencil 

on yellow trace paper Du 1994 
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Wrightian Waterfront @@©@ 


Designed in the late 1940s with 
strong inspirations from Frank Lloyd 
Wright, this waterfront residence 
was updated by enlarging small 
postwar rooms and adding a swim- 
ming pool, boatshed and gym. The 
next owner, a British banker, called 
back the architects to add an extra 
storey below the house. 


Lo Point Piper, NSW Ar Luigi 
Rosselli, Milenko Mijuskovic, 
Emili Fox In Pia Francesca 

La Vladimir Sitta for Terragram 
Te Pen and pencil on yellow trace 
paper Du 1995-00 


Beach House with Courtyard ©@© 


Designed for bakers, this classic 
weatherboard beach house was 
altered to provide two new side 
wings, forming welcoming arms 
around an entry court. Bedrooms 
break through the roof with a 
straight line of casement windows 
that catch local breezes. This simple 
design merits the traditional Sicilian 
compliment: ‘as good as bread’. 


Lo Coal Point, NSW Ar Luigi 
Rosselli, Milenko Mijuskovic 
Te Pen and pencil on yellow 
trace paper Du 1995-98 
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Belmondo Restaurant @® 


Located in a former wool store 
where the lanolin oil still impregnates 
the hardwood posts and old timber 
floor, this restaurant is a building 
within a building. Within the cavern- 
ous shell of the woolstore, oxidised 
steel structures were inserted to 
contain the working parts of the 
restaurant—the bar and kitchen. 

The raised open kitchen platform pro- 
vides a stage for the cooking skills of 
Steve Manfredi and his team. 


Lo The Rocks, Sydney, NSW 

Ar Luigi Rosselli, Milenko Mijuskovic 
Te Pen and pencil on yellow trace 
paper Du 1995-96 


Melbourne Flagship Store ® 


Located in a 1960s modernist 
building in Melbourne’s famous 
Collins Street retail precinct, the 
fitout of this shoe store included the 
reconstruction of a new shop-front 
and awning. The layout of the fit-out 
was fluid, with wall storage and 
counters meandering through the 
store like a river. The joinery forms 
areas of rest next to the rapids. 


Lo Melbourne, Victoria Ar Luigi 
Rosselli, Zvenko Orsanik Te Pen 
and pencil on yellow trace paper 
(original lost) Du 1996-97 
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Suburban Office Block © 


Sited in a flood zone, this new 
commercial building required 
workspaces to be elevated. 
Externally the architecture includes 
familiar features for this building 
type: the rational facade, the strip 
windows, the plant room on the 
roof; the only counterpoint was the 
small balcony above the front door, 
a sign of humanity and a place of 
respite from productivity. 


Lo Parramatta, Western Sydney 
Ar Luigi Rosselli Te Pen and pencil 
on yellow trace paper (original lost) 
Du 1996 


The Landscaper’s Offices ©@® 


This small suburban office 

building is the headquarters of 
successful landscaping company, 
Good Manors; including a large 
warehouse at the rear. The jasmine 
creeper on the front facade, grown 
on a steel trellis frame, flowers 
every year and pre-empted the 
current vogue for ‘green walls’. 


Lo Lilyfield, NSW Ar Luigi Rosselli, 
Milenko Mijuskovic Te Felt pen on 
yellow trace paper Du 1996-98 
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Macquarie Street Fine Dining O©© 


Designed to realise the client’s 
dream of a glamorous venue for 
fine dining, this restaurant was 
finished with Seminato Veneziano 
terrazzo floors, stucco lucido walls, 
parchment ceilings, and many 
other special treatments. Under 
new owners, the restaurant now 

is used for weddings and functions. 


Lo Sydney City, NSW 

Ar Luigi Rosselli Te Pen and pencil 
on yellow trace paper (original lost) 
Du 1997 


Shopping Mall Diner @@© 


To avoid the uncomfortable 
sensation of sitting down for a meal 
in a busy mall with other shoppers 
looking down at your plate, this café 
was elevated on a plinth. Banquette 
seating demarcated the borders and 
a narrow servery and kitchen were 
placed on one side. Access ramps, 
like fashion show catwalks, gave the 
customers opportunity to scout for 
a good table. 


Lo Chatswood, NSW 

Ar Luigi Rosselli, Simon Stead 
Te Pen and pencil on yellow 
trace paper Du 1997-98 
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Restaurant Refit at The Rocks @@© 


This former bank building, a gem 

of Gothic Revival architecture from 
1885, was restored and repurposed 
as a restaurant. The 1930s structures 
to the rear were replaced with an 
‘ice-cube’ of fretted glass containing 
four storeys of dining rooms and 
kitchens. The earlier front section 
contained a dining room with 
soaring ceilings and the vault was 
transformed into a bar. 


Lo The Rocks, Sydney, NSW 

Ar Luigi Rosselli, Milenko Mijuskovic 
Te Pen and pencil on yellow trace 
paper Du 1995-96 
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1985 


Sydney Harbour Cliffhanger O@© 


Access to this waterfront site is by a 
hundred steps or an inclinator. Only 
an original sandstone wall quarried 
from the site was integrated in the 
new three storey residence. After 
walking in through the front door 
down to the three storey living 
space, the hidden view of the 
harbour is revealed, then descending 
into the garden designed by 
Terragram, down to the pool and 
mini boatshed at water level. 


Lo Mosman, NSW Ar Luigi Rosselli, 
Simon Stead La Vladimir Sitta for 
Terragram Te Pen and pencil on 
yellow trace paper Du 1998-00 


Newsbar Café, Myer, Sydney ©@@ 


Commissioned by Myer Grace 
Brothers, under the direction of 
Manfredi Enterprises, this café gave 
a new lease of life to a ballroom 
designed in 1910 by Sir John 
Sulman. Located in Sydney’s main 
Myer department store, this fitout 
retained existing cast iron columns 
and the pressed metal ceiling, while 
the kitchen and storage areas were 
hidden behind a low enclosure, 
covered in a wallpaper patterned 
with typewriter style lettering. 


Lo Sydney City, NSW Ar Luigi 
Rosselli, Christina Carayanides 
Te Pen and pencil on yellow 
trace paper Du 1998-99 


1998 


2015 
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A Rugby Captain’s Home Ground 
©® 


Two stages were needed to 
transform a compact 1940s Tudor- 
style villa into a large modern home 
for a national rugby captain and 

his family. First the home grew 
within the existing envelope with 
the addition of attic and basement 
levels, and then a substantial new 
wing towards the street garage 

was added. Having to retain the 
existing house produced unexpected 
combinations, such as the steeply 
(Swiss) gable juxtaposing a 
projecting flat roof. 


Lo Mosman, NSW Ar Luigi Rosselli, 
Simon Roswell Te Pen and pencil on 
yellow trace paper Du 1999-05 


A Café for Academia @© 


An old stable, wedged between the 
University of Technology tower and 
lecture halls, was chosen as the 
appropriate place for the university’s 
academics to eat, drink and network. 
The building needed a substantial 
restoration and renovation to turn it 
into a café, bar and meeting room. 
The simplicity of the two storey 
structure, with unrendered brick 
walls and heavy trusses, required a 
gentle touch in placing the new stair 
and counters. 


Lo University of Technology, 
Sydney, Ultimo Campus, NSW 
Ar Luigi Rosselli, Simon Stead 
Te Pen and pencil on yellow 
trace paper Du 1999-00 
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Office Tower in Pitt Street 


The developer purchased this eight 
storey building completely gutted 
and stripped to the bones by the 
previous owners. They abandoned 
this narrow and deep site when 
their land amalgamation plan was 
dropped. The challenge was to 
prove that a narrow infill building 
in the city can become a viable and 
amenable work space. 


42| 43 


| DS 
ee ie pe 


|. ey ea es 


ET TT ot ip se pe 
ey hae Use vet: aps ase eS 


meOne Po aS errr cere 


LUIGI ROSSELLI ARCHITECTS 1985 1999 2015 


s 


Wy 


4 
wh 


Eon is 7 


| — Fes OG oe) i an inn El 


44| 45 


The first priority was to make the 
building more accessible, dropping 
the elevated ground floor to street 
level, opening the lift lobby to the 
adjoining tenancy via an operable 
glass wall and providing a small 
mezzanine balcony over the 
recessed entry. 
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The second remedy was to bring 
light to the dark and deep interiors, 
by demolishing the redundant solid 
spandrel and cutting the largest win- 
dows possible into the Pitt Street 
front, and by providing luminous 
light wells in the centre of the 
building. 
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Thirdly, the roof was transformed 
into a landscaped terrace shaded 
by the original folded concrete 
structure. The air-conditioning plant 
was removed and the space given 
over to an extra floor of offices. 
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Finally, all the stereotypes of the 
office building were set aside 

by adding small details like the 
balconies on Pitt Street windows 
(for cleaning and maintenance only) 
and a warm palette of materials with 
fluid wall shapes for the entry foyer 
and retail zone. 
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Lo Sydney City, NSW 

Ar Luigi Rosselli, Simon Stead 
Te Watercolour on paper 

Du 1999-03 
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Penthouses in Sydney's 
First Skyscraper O@@ 


Atop Sydney’s most important 

Art Deco skyscraper, two modern 
residential apartments were 
inserted into the vacant plant 
rooms and caretaker’s flat. Without 
altering the front sandstone facade, 
the apartments stretch over two to 
three floors, have roof balconies, 
and steel windows placed behind 
the original sandstone mouldings. 
A seven metre high ventilation 
riser contains a dining room. 


Lo Sydney City, NSW Ar Luigi 
Rosselli, Simon Stead La William 
Dangar Te Pen and pencil on 
yellow trace paper Du 1999-02 


1985 


1999 


2015 


Consular Belt Residence @©© 


An existing south-facing house 
was replaced by this new dwelling, 
oriented to embrace the northern 
sun and maximise the light. Strong, 
white-rendered formal elements 
are anchored on to a sandstone 
base. The building presents a 
demure facade to the street; the 
curved frontage lending fluidity and 
welcome to visitors. The generous 
scale of this three-storey home is 
revealed at the rear. 


Lo Woollahra, NSW Ar Luigi 
Rosselli, Simon Stead In Bryony 
Fitzgerald La Vladimir Sitta for 
Terragram Te Pen and pencil on 
yellow trace paper Du 1999-01 
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The Hollowed Out Cube ©@® 


Fundamentally this house is a cube. 
The front section was hollowed out 
of the cube to recess the entrance 
and the skylight is a continuation of 
the concept; the middle of the cube 
was excavated to allow light to reach 
the centre of the building. Built in 

a densely populated beach suburb, 
straight walls have been employed 
along the boundaries and a series of 
angled and curved walls were used 
at the front and the rear. 


Lo Bronte, NSW Ar Luigi Rosselli 
Te Pen and pencil on yellow trace 
paper Du 2000-04 
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2015 
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Centenary of Federation Fountain @ 


This fountain, commissioned by the 
Faculty of Law of the University of 
Technology, Sydney to celebrate 
the centenary of the forming of the 
Federation of Australia, contains 
the first line of the Australian 
constitution sandblasted into two 
sheets of glass which stand open 
like a book. A garden sprinkler, a 
familiar sound in Australian suburbs, 
reads the words from left to right. 


Lo Haymarket, NSW 

Ar Luigi Rosselli, Simon Stead 
Te Pen and pencil on yellow 
trace paper Du 2000 


A Hidden Gem ©@© 


Renovated in the 1960s, this house 
looked like a red brick convent; yet 
the 400mm-thick walls concealed a 
partially polished jewel. The original 
house featured an impressive timber 
staircase, wide architraves and period 
mouldings. The brief was to create 

a home that integrated this hidden 
past with the present and connect it 
to the vast gardens. A new swimming 
pool and poolhouse completed this 
protracted project. 


Lo Point Piper, NSW Ar Luigi Rosselli, 
Simon Stead, Candace Christensen 

In Luigi Rosselli, Melissa Collinson 

La William Dangar Te Pen and pencil 
on yellow trace paper Du 2000-06 
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Steel-Framed Holiday House ® Corner House @@@© 


A simple structural design, using Built on a corner block with open 
economical steel stud framing, view to Balmoral Beach, this fluidly 
underpinned the affordability of formed house replaced a poorly 

this apparently masonry housing positioned earlier dwelling. The new 
project on the NSW north coast. structure was sited to allow a gener- 
Living quarters and bedrooms are ous garden and outdoor living zones. 


separated by a breezeway from 
the entrance, which frames a 
magnificent view ahead to the not- 
too-distant ocean and beach. 


Lo Mosman, NSW Ar Luigi Rosselli, 
Simon Stead La Vladimir Sitta for 
Terragram Te Pen and pencil on 
yellow trace paper Du 2001-03 

Lo Scotts Head, NSW 

Ar Luigi Rosselli Te Pen and pencil 

on yellow trace paper Du 2000-04 
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Captain’s Bridge in Bronte ©@® 


Perched high above the coastal 
cliffs of Bronte, this home has a 
distinctive first floor balcony, which 
stretches the full length of the house 
and takes in the ocean views. The 
extremities of the balcony are curved 
and could give one the impression 
of being a captain on the bridge of 

a liner. The garden by Will Dangar 
has grown over the years to give an 
air of mystery to the street frontage. 
Perhaps the captain has retired? 


Lo Bronte, NSW Ar Luigi Rosselli 
La William Dangar Te Pen and pencil 
on yellow trace paper Du 2001-03 
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Art Gallery of NSW @@©®@ 


While art galleries are traditionally 
closed spaces, this café and restau- 
rant are very open, with magnifi- 
cent views to Woolloomooloo Bay. 
The design had to be restrained, 
comfortable and elegant; the colour 
palette was chosen to add a bit of a 
warm tone to the dominance of blue 
sky and water. 


Lo Art Gallery of NSW, The Domain, 
Sydney Ar Luigi Rosselli, Bill 
McMahon In Luigi Rosselli, Bill 
McMahon Te Pen and pencil on 
yellow trace paper Du 2001-02 


2001 


2015 


Wiston Gardens ©©@® 


Just as Professor Leslie Wilkinson’s 
architecture is full of complexity, 
twists, turns and surprises, so 
were these additions to one of 
his best works. A rocky cliffside 
at the back of the original house 
accommodated the additional 
spaces; excavated and tunnelled. 
The result creates a complex 

but homogenous web of stairs, 
terraces and surprises; evoking 

a village on Santorini. 


Lo Double Bay, NSW 

Ar Luigi Rosselli, Simon Rosewell, 
Candace Christensen In Louise 
Bell and Shane Grogan for Interni, 
La Andrew Pfeiffer Te Pen on film 
Du 2001-08 
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Mount Minderoo 


Set behind a grove of trees, 
forming a ring around the summit 
of Mount Minderoo, the house 

is hidden from the surrounding 
properties and enjoys 180° views 
over unspoiled countryside and 
national park. The panorama is 
filtered by surrounding trees. 


————SS 


A thick stone wall meanders 
through the trees forming finger- 
shaped terraces which project 
toward the hillside. The wall was 
constructed using the weathered, 
dark brown and ochre basalt rock 
that covers the volcanic ridge of 
this isolated mountain. 
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The wall therefore becomes a 
demarcation between the untouched 
hillside and the house with its outdoor 
entertaining spaces. Enclosing the 
entry courtyard the wall changes 
from a parapet to swimming pool 
containment, from a retaining wall 

to a fireplace and chimney. 


The house’s form is dictated by 
three wings articulated in an open 
fan shape. Each wing is a simple 
rectangular timber structure 
employing economical construction 
methods; stud walls, trussed roof 
and concrete slab on ground. 


The roofs have been profiled with an 
aerodynamic shape to withstand the 
prevailing winds which hit the top of 
the hill. Large eaves protect the large 
double glazed windows from the 
summer heat. Every room has direct 
access to the northern terrace and 
easy flow to the surroundings. 
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LUIGI ROSSELLI ARCHITECTS 


The swimming pool has been 

lined with a dark cement finish to 
enhance the mirror-like reflection 
of the panorama. The water also is a 
reserve to protect the house against 
bushfires. Steel-trowelled cement 
floors, solid timber cabinetry and a 
stone fireplace have been designed 
to withstand the daily wear and tear 
of a working farm. 


Lo Mittagong, NSW 

Ar Luigi Rosselli, Corrado Palleschi 
Te Pen and pencil on yellow trace 
paper Du 2002-06 


60| 61 


1D \ssaaran SSPE P ut 


LUIGI ROSSELLI ARCHITECTS 


Surry Hills Studio O@ 


The history of Surry Hills, with its rag 
trade sweat shops and brothels, was 
found in the walls of this run-down 
four-storey warehouse building 
once the paint was removed from 
its flaking walls. Two storeys were 
added on top for the offices of Luigi 
Rosselli Architects, and a mezzanine 
was inserted in the ground floor 
retail area. All fire and safety 
systems were upgraded, and all the 
best original features were restored. 


Lo Surry Hills, NSW 

Ar Luigi Rosselli, Simon Rosewell 
Te Pen and pencil on yellow 
trace paper Du 2002-08 


A Hidden Storey @@ 


Adding a storey to a single 

storey house located in a Council 
conservation zone is a difficult 

task that requires tact and skill to 
integrate the new level when viewed 
from the street. What appears from 
the courtyard to be quite a large 
addition is made private with plenty 
of Venetian shutters. The front roof 
is only partially pierced by a wide 
first floor dormer, leaving most of 
the original roof form unchanged. 


Lo Woollahra, NSW 

Ar Luigi Rosselli La Daniel Baffsky 
for 360 Degrees Landscaping 

Te Pen and pencil on yellow 

trace paper Du 2002-04 
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Waterfront “Palazzo” ©©@® 


In Italian, the word ‘palazzo’ 
describes a large family residence 
and we can apply that appellation 
to this home and all its neighbours 
in its affluent street. While many 
nearby home are rich on quantity 
rather than quality, this client 
demanded ‘only the best’ of design 
choices. The house needed to be 
an elegant but neutral backdrop 
for an art collection and the views. 


Lo Vaucluse, NSW Ar Luigi 
Rosselli La William Dangar 
Te Pen and pencil on yellow 
trace paper Du 2002-04 
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Office Tower Renewal ©@ 


A lucrative subdivision of a tower 
into strata titled units required an 
upgrade of the building before 
council approval. A new lobby, 
lifts and awning were added. 
These modifications are not the 
most visible building interventions 
by the architects but they will last 
many decades as strata buildings 


are almost impossible to demolish. 


Lo Sydney City, NSW Ar Luigi 
Rosselli, Simon Stead Te Pen 
and pencil on yellow trace paper 
Du 2002-04 


2002 


Addition to a Mansion Row @@ 


Centennial Park is bordered by a row 
of grand hundred-year-old mansions: 
sandstone, turrets, verandahs, 
porticos are in abundance. A shabby 
boarding house in the row was 
transformed into a grand residence 
equal to its neighbours with a mixture 
of modern and traditional details such 
as a syncopated stone portico and 

a floating roof with exposed rafters. 
The interiors also reflect the eccentric 
layering of the last hundred years 
without clashes and conflicts. 


Lo Centennial Park, NSW Ar Luigi 
Rosselli, Corrado Palleschi In Louise 
Bell for Interni La Vladimir Sitta 

for Terragram Te Pen and pencil on 
yellow trace paper Du 2003-05 


2015 


No Curves House ©©® 


‘No curves!’, instructed the owner of a 
cubic house in a harbourside suburb 
on Sydney’s north shore. While it 

was generally easy to work with 

the existing orthogonal structure, 
complications arose with a tunnel to 
connect the new garage to the new 
basement level. This required a kind 
of earth-mining process along with 
supports for the existing structure. 


Lo Mosman, NSW Ar Luigi Rosselli 
Te Pen and pencil on yellow trace 
paper Du 2003-05 
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Kinetic Store in Melbourne O@@® 


This shoe store design had to appeal 
to a young market and convey the 
dynamism of ‘wings at your feet’ 
that the brand offers. Tilted walls, 

a rotating ‘sushi train’ conveyor belt 
as a window display, vivid yellow- 
backed enamel and theatrical 
lighting all contribute to a kinetic, 
dynamic choreography. Sadly, the 
store was dismantled at the end 

of the lease. 


Lo Melbourne, Victoria Ar Luigi 
Rosselli Te Pen and pencil on yellow 
trace paper Du 2003 
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High Rise Apartment @©@ 


Walls do not exist on the 17th 

floor of this apartment tower on 
the shores of Sydney Harbour. 
Windows and storage units are the 
main vertical surfaces interposed 
between the floor and ceiling; they 
were designed to allow the passage 
of light and to open up the views 
through punctured storage screens 


and pivoting and sliding glass doors. 


Lo Darling Point, NSW Ar Luigi 
Rosselli, Simon Rosewell In Pia 

Francesca Te Pen and pencil on 
yellow trace paper Du 2004-05 


An Expanding Family Home ©® 


Despite rising property prices and a 
lack of available space, families tend 
to keep demanding more rooms and 
facilities. One example is this family 
residence converted from a duplex. 
Its transformation required elaborate 
solutions to adapt compact flats into 
a roomy, family house. An internal 
stair was added in the semi-circular 
front room and an attic was carved 
into the roof. 


Lo Bronte, NSW Ar Luigi Rosselli, 
Simon Rosewell Te Pen and pencil 
on yellow trace paper Du 2004-06 
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Chimney by the Beach @@@® 


Set on a fan-shaped block of land 
opening up towards the sun and the 
north-eastern views toward the beach, 
this house reflects the geometry of the 
site and presents a clean, organic, fluid 
shape to the street. The main facade 

is dramatised with a curved corner 
chimney, designed to appear as if 

it were shaped by the ocean winds. 
This introverted chimney, stunted and 
rounded on its edges as though shaped 
by the ocean and wind. The introverted 
street elevation is contrasted by a very 
open back facade. 


Lo Tamarama, NSW Ar Luigi Rosselli 
Te Pen and pencil on yellow trace 
paper Du 2004-07 
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Vertical Living @©©®@ 


Four storey homes are not usually 
allowed in Sydney’s residential 
suburbs. If this practice were more 
widespread it could increase density 
and tall houses could accommodate 
two families. The council allowed 
this particular four-storey house due 
to the close proximity of some equally 
tall townhouses. The slender design 
catches refreshing sea breezes in 
summer and receives plenty of sun 
in winter. 


Lo Tamarama, NSW Ar Luigi Rosselli, 
Sean Johnson Te Pen and pencil on 
yellow trace paper Du 2004-06 
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A Doctor in the House @® 


A research doctor lives in this 
house and works from the front 
room. The curved window wraps 
around his desk so he can watch 
the world go by. After work he can 
find relaxation in the double-storey 
living space, enjoy a garden view 
of the park and breathe the aroma 
of the bottlebrush that has taken 
residence in his living room. 


Lo Queens Park, NSW 

Ar Luigi Rosselli, Corrado Palleschi 
Te Pen and pencil on yellow trace 
paper Du 2004-06 


2004 


2015 
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Highlands Homestead @@ 


Following renovation of their existing 
house and extensive improvements 
to their garden, the clients decided 
that a new set of buildings was 
required: a master wing, an indoor 
pool and gym, stables and a folly 

on the lake. Traditional pitched roofs 
were set against modern materials 
and constructed of rusted pre- 
oxidised steel sheets. This second 
stage of the development did not 
proceed. 


Lo Mittagong, NSW Ar Luigi 
Rosselli, Simon Stead In Louise 
Bell for Interni La William Dangar 
Te Pen and pencil on yellow trace 
paper Du 2004-07 


Speculative Design ©© 


Luigi Rosselli Architects was asked 
by a developer to design a home 
for a ‘typical’ North Shore family. 
This project might have produced 

a predictable outcome, except 

for many unexpected planning 
restrictions imposed on the site. 
These requirements forced complex 
geometry and design solutions. 


Lo Mosman, NSW Ar Luigi Rosselli, 
Corrado Palleschi Te Pen and pencil 
on yellow trace paper (original lost) 
Du 2004-07 
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Another Captain’s Bridge O@@ 


Neighbours of the Captain’s Bridge 
House (p53) asked for a similar 
design, however their different 
topography and planning rules 
generated a different outcome. 

The front door is situated closer 

to the street to allow room for a 
swimming pool at the rear; the 
kitchen breaks through the side wall 
to provide a viewing point for the 
parents to keep an eye on their kids. 


Lo Waverley, NSW Ar Luigi Rosselli 
In Pia Francesca La William Danger 
Te Pen and pencil on yellow trace 
paper Du 2005-07 


2015 


Pizza and Ice Cream in Bondi 


@@O®@ 


A Venetian client inspired the 
Byzantine style of mosaic tiles and 
mirrors that is characteristic of the 
architecture of Venice. Tiles in the 
main dining room are coloured 

in cool and fresh seaside tints, 
reflecting the marine landscape 
beyond. In contrast, the adjoining 
dining room looks inwards and 
evokes the timber lined ‘stubes’ 

of the mountainous region to the 
north of Venice. 
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Lo Bondi Beach, NSW Ar Luigi 
Rosselli, Bill McMahon, Naoko 
Nishizu Te Pen and pencil on 
yellow trace paper Du 2005-12 
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Casella Winery @@@ 


Luigi Rosselli Architects was 
commissioned with Howard Tanner 
Architects to design the offices 

and cellar door for an exponentially 
growing winery and vineyard. The 
proposal was to create a new hill 

in the otherwise flat landscape to 
house the cellar door. The offices 
would sit on top of the hill and 
overlook the vineyards. The project 
was halted before construction for a 
change in business strategy. 


Lo Griffith, NSW Ar Luigi 
Rosselli, Howard Tanner, Candace 
Christensen, Edward Birch Te Pen 
and pencil on yellow trace paper 
Du 2005-06 


Reviving a 1920s Bungalow @@© 


This design retained the original 
bungalow, which sat on the apex 

of a steep driveway, added a second 
storey and placed an underground 
garage, accessed via an internal 
stair, on the lower edge of the site it 
also provided a vast usable garden 
to the front with a plunge pool and 
terraces and gentle, dignified steps 
to reach the front door instead of 
the formerly steep climb. 


Lo Bellevue Hill, NSW Ar Luigi 
Rosselli, Simon Stead, Hugh 
Campbell In Alexandra Donohoe 
for Decus Interiors La Susan Miles 
Te Pen and pencil on yellow trace 
paper Du 2005-08 
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Updating a Federation Home @©@©® 


This L-shaped contemporary 
addition to a 1920s late Federation 
home embraces the core of the 
original building’s rooms over three 
storeys, opening the dwelling to the 
expansive and iconic views over the 
harbour and surrounds. The design 
preserves many original features of 
the original house while intentionally 
contrasting its face brick style with 
new white plaster and sandstone. 


Lo Mosman, NSW Ar Luigi Rosselli, 
Edward Birch In Pia Francesca 

La Vladimir Sitta for Terragram 

Te Pen and pencil on yellow trace 
paper Du 2005-08 
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Riverfront Squeeze ©@@ 


Slotted tightly between flats 

and houses on the banks of the 
Parramatta River, this single-storey 
bungalow could be extended 

only with a new upper level and a 
basement zone. The entry courtyard 
and small riverside garden are little 
green oases open to the sky. 


Lo Drummoyne, NSW Ar Luigi 
Rosselli, Renata Popovic-Tomac 
Te Pen and pencil on yellow 
trace paper Du 2006-07 


2005 


Hollowed House ® 


A new residence for a newly 
developed seaside subdivision, 

this large house was set over three 
storeys and features two separate 
pavilions at the front and a courtyard 
carved out of its centre to reduce the 
building’s bulk and provide a quiet 
and contemplative garden. Stone, 
painted masonry and timber are 
superimposed in the same order 

to obey the laws of gravity. 


Lo Little Bay, NSW Ar Luigi Rosselli, 
Corrado Palleschi La Vladimir Sitta 
for Terragram Te Pen and pencil 

on yellow trace paper Du 2005-08 


2015 
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Corrugated Concrete Waterfront @ 


This residence required careful 
planning to conceal the large brief 
on a waterfront site. In this case 

the vast garage was partially sunken 
underground and a corrugated 
concrete beam spanned the length 
of the garage door forming the 

base for a single storey wing that 
effortlessly transformed itself into 

a concealed three storey block. 


Lo Vaucluse, NSW Ar Luigi Rosselli, 
Simon Hassall La Vladimir Sitta for 
Terragram Te Pen and pencil on 
yellow trace paper Du 2006-07 


Villa over the Fisherman's shed ©© 


Set on a large parcel of land by 
Sydney waterfront standards, 

this concept included with its four 
storey house, two storey pool house, 
swimming pool and tennis court. Had 
the project gone ahead, it would have 
replaced a modest fisherman’s shed 
with a sprawling estate. 


Lo Gordons Bay, NSW Ar Luigi 
Rosselli, Edward Birch La Secret 
Gardens Te Pen and pencil on yellow 
trace paper Du 2006-08 
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Viewing Platform to Little Bay 
O@O@ 


Boasting one of the most scenic 
settings in Sydney, the Little Bay 
coast is loaded with history, from 
its significant Aboriginal past to 
the seminal 1969 art installation 
‘Wrapped Coast’ by Christo and 
Jeanne Claude. This house provides 
a rooftop viewing platform for this 
amazing marinescape. The concept 
was a simple, muscular desgin with 
exposed concrete and cantilevered 
structures. 


Lo Little Bay, NSW Ar Luigi Rosselli, 
Corrado Palleschi La William Dangar 
Te Pen and pencil on yellow trace 
paper Du 2006-08 


2006 2015 


Heritage and Modernity OO©O@® 


This Woollahra project combines the 
rich heritage character of the original 
Victorian mansion with a new wing 
that is strongly contemporary. 
Stripped of years of accretions, the 
Victorian house is foregrounded on 
arrival and a new spiral stair provides 
concealed connections to the new 
wing containing a kitchen and family 
room on the ground floor with 

a study and staff quarters above. 


Lo Bellevue Hill, NSW Ar Luigi 
Rosselli, Candace Christensen, 
Hugh Campbell In Lisa Droga 

for Droga Design La Paul Bangay 
Garden Design Te Pen and pencil 
on yellow trace paper Du 2006-12 
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A Golfer’s Pad @® 


Beside the Little Bay golf course, 
this one bedroom house was to be 
a place for our client to crash after 
a day on the greens; the 19th hole 
if you will. A later owner, a builder, 
completed the project, though 

not to Luigi Rosselli Architects’ 
specifications. 


Lo Little Bay, NSW Ar Luigi Rosselli, 
Corrado Palleschi Te Pen and pencil 
on yellow trace paper Du 2006-13 
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Bolaro Station @@ 


The Bilderberg Group, one of the 
world’s most exclusive and secretive 
clubs, was due to converge on this 
remote station for a conference and 
the architects were asked to design 
meeting rooms, a gymnasium 

and indoor pool, an observatory 
and a chapel to entertain the 
members. An ‘architecture as land 
art’ approach was taken, with large 
sections buried underground. 


Lo Adaminaby, NSW Ar Luigi 
Rosselli Te Pen and pencil on 
yellow trace paper Du 2006 
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Bennelong Apartments 
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Bennelong Apartments 


Inspired by the sinuous forms of 

Erich Mendelsohn’s Einstein Tower 

in Potsdam, completed in the 1920s, 
these stepped, Bennelong Crescent 
apartments cascade down the 
hillside following the contours of 

the asymmetrical site and curved 
terraced balconies, whose shapes are 
defined by the irregular boundaries of 
the site, give the appearance of being 
rounded off by the prevailing winds. 
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Each apartment's living area has ample 
fenestrations to the large terraces, 
extending the interior spaces out to 
the projecting panoramic outdoor 
balconies; each floor has been 
individually moulded to best benefit 
the resident with sunlight, views and 
privacy dependent on their position. 


The individual treatments in each 
apartment aim to create a unique 
character for every floor that reflects 
the experiences of the inhabitants, 
mostly downsizers and families used 
to living in freestanding houses with 
ample outdoor space, and give them 
a sense that the place they now call 
home is not just a flat. 


Lo Bellevue Hill, NSW Ar Luigi Rosselli, 
Simon Stead, Candace Christensen, 
Simon Hassall, Edward Birch Te Pen 
and pencil on yellow trace paper 
(original lost) Du 2006-12 
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Harbour Side Rammed Earth 
@@@®O 


The brief was to provide a comforta- 
ble house. What makes a house com- 
fortable? The thermal mass of the 
rammed earth walls and well located 
operable skylights, the sun drenched 
courtyard and the breezy verandah, 
the green roof and external shutters 
have all contributed to a most livea- 
ble waterfront residence. If this brief 
can be achieved in the dense water- 
front suburb of Kirribilli it should be 
achievable everywhere else. 


Lo Kirribilli, NSW Ar Luigi Rosselli, 
Candace Christensen In Alena Smith 
Design Studio La Vladimir Sitta 

for Terragram Te Pen and pencil on 
yellow trace paper Du 2007-10 


A Verandah of Shutters ©@® 


Having restored and removed 
previous mistakes from a grand old 
Queen Anne residence, Luigi Rosselli 
Architects also added a back family 
and kitchen area, opening to the pool 
and garden area with a long verandah 
screened from the western sun by 

a fully openable wall of traditional 
timber shutters. Softly dappled 

light filters through the shutters and 
breezes support a comfortable room 
temperature. 


Lo Cremorne, NSW Ar Luigi Rosselli, 
Candace Christensen, Simon Hassall 
In Alexandra Donohoe for Decus 
Interiors La William Dangar Te Pen 
and pencil on yellow trace paper 

Du 2007-14 
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Concrete and Steel @ 


Conceived from a developer’s 
commission to maximise a large 
block of land in a prestigious 
harbourside street, this project 
uses contemporary materials such 
as concrete and steel. A dramatic 
balcony cantilevers off a double- 
storey base sheathed with oxidised 
steel panels. 


Lo Point Piper, NSW Ar Luigi 
Rosselli, Sean Johnson Te Pen 
and pencil on yellow trace paper 
Du 2007 


Balcony Over Bronte ®©©® 


Hidden from the street, a long 
driveway leads you to a flat, fan- 
shaped garden with an L-shaped 
two-storey house on its widest point; 
beyond it the steep hillside tumbles 
away to Bronte Beach. Each floor 
has balconies, the garden itself feels 
like a spectator to an ever-changing 
natural spectacle. 


Lo Bronte, NSW Ar Luigi Rosselli, 
Corrado Palleschi, Sean Johnson 
In Alexandra Donohoe for Decus 
Interiors La Susan Miles Te Pen 
and pencil on yellow trace paper 
Du 2007-10 
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Six Degrees of Separation 
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Six Degrees of Separation 


So called because each floor is 
shifted by six degrees from the 
boundary and set on the hillside 
overlooking Gordons Bay, the design 
consists of three levels, with each 
level alternately offset. 


The alternating orientation of each 
floor provides a response to different 
constraints imposed by the site. The 
garage floor is skewed to provide 
easy access from the adjacent lane, 


while maximising the landscaped 
area at the front of the dwelling. 
The ground floor alternately angles 
northwest towards the view of 

the bay and the Clovelly headland. 
This also preserves and enhances 
views from the public lane on the 
southern side of the building. 


The first floor scissors again to 
produce a series of roof terraces 
and cantilevered overhangs that 


es gn cae 


} 
f } 


correspondingly expose and cover 
the spaces above and below. This 
order ensures that the project does 
intrude on the neighbour’s views, 
without compromising the quality of 
the house. Alternating levels all pivot 
around a dramatic double height 
gallery stairwell that accommodates 
the client’s extensive collection 

of artwork and draws light and air 
through the centre of the dwelling. 
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Built to last, the house uses off-form 
concrete slabs and edge beams, 
giving graceful cantilevers to the 
core structure. Windows and custom 
designed wall cladding are similarly 
treated with ellipsoid aluminium 
louvres that provide protection from 
the aggressive seaside environment. 
This palette of materials, as well as 
the new and salvaged timbers, and 
sandstone, were selected to suit 
their natural surroundings. 


Lo Gordons Bay, NSW Ar Luigi 
Rosselli, Corrado Palleschi 

In Alexandra Donohoe for Decus 
Interiors La Vladimir Sitta for 
Terragram Te Pen and pencil on 
yellow trace paper Du 2007-10 
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Quarterdeck House O@@@ 


The trapezoidal site on which this 
house sits allowed for a wide ground 
floor living wing facing the ocean 
view, and upstairs a narrow and long 
cantilevered wing structure project- 
ing the master bedroom and its bal- 
cony out towards the sea. The two 
volumes are connected vertically at 
the pivot point by a stairwell. The 
stairwell is expressed in the street 
frontage as a sandstone bastion 
with embrasures. 


Lo Little Bay, NSW Ar Luigi Rosselli, 
Simon Hassall, Sean Johnson 

In Lily Jia La Vladimir Sitta for 
Terragram Te Pen and pencil on 
yellow trace paper Du 2007-10 
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Learning from the Tropics ©©@ Library for a Collector @© 

The owners wanted a tropical feel A well known personality, who is an 
to their home, with timber, shutters avid reader and art collector, initially 
and to be surrounded by water. asked for a lift to be integrated into 
In addition the design managed their home. The project expanded 
to utilise the cooling effects of to include general improvements, 
the pool and screens as they would reworking of the facades, and a 
work traditionally in the tropics. boathouse; but it was designing 

The house is air-conditioning free the library that most interested 

and uses only gas heating in winter. the architect and client, with 


-_ both sharing a passion for books. 
Lo Mosman, NSW Ar Luigi 


Rosselli, Patrick Bless, Simon Lo Point Piper, NSW Ar Luigi 

Hassall La William Dangar Te Pen Rosselli, Simon Hassall Te Pen 

and pencil on yellow trace paper and pencil on yellow trace paper 
Du 2007-09 Du 2007-09 
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Cliff Edge Holidays O© 


A holiday house set on a rocky 
outcrop over the ocean; the 
challenge was to bring the living 
spaces of the house as close to a 
cliff edge known to be unstable 

as safety allowed to maximise the 
views of the beach and headland, 
while ensuring its foundations sat on 
stable rock. A cantilevered first floor 
balcony projected towards the view 
was the solution. The house was 
designed with a rammed earth base 
and south wall to create considerable 
thermal mass to mitigate the daily 
temperature variations. 


Lo Stanwell Park, NSW 

Ar Luigi Rosselli, Sean Johnson 
Te Pen and pencil on yellow 
trace paper Du 2008 
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High Country House @@@©@© 


This hill top house is a concrete 
expression of Armidale’s unique 
meeting of rural life and culture. 
It is located at the peak of the 
property, overseeing the health 
of the cattle in the valley below. 
Keeping nature intact, the grassy 
slopes of the hill continue all 
the way up under the concrete 
platform. The concrete slab and 
concealed water tanks provide 
ample thermal mass to balance 
the temperature extremes that 
high country encounters. 


Lo Armidale, NSW Ar Luigi Rosselli, 
Edward Birch, Corrado Palleschi 

In Darryl Gordon Design La William 
Dangar Te Pen and pencil on yellow 
trace paper Du 2008-12 
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Smash Repair Workshop ©® 


Speed and motor vehicle body 
works are often related; the 
aerodynamic form of fast cars 

is the passion of the trade. For a 
smash repair workshop in southern 
Sydney, reflective aluminium 
facade cladding communicates 
the high-tech processes used by 
the company’s skilled mechanics. 
The titling structure represents 
the kinetic force and automotive 
machine age dynamism that 
enlivens a once drab workshop. 


Lo Botany, NSW Ar Luigi Rosselli 
Te Pen and pencil on yellow trace 
paper Du 2008-10 
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Arts and Crafts Revived © © 


Built in an Arts and Crafts variation 
of Federation era architecture, only 
the front rooms of the original house 
remained intact. This house required 
a major addition of living spaces 
behind its two front rooms, with 
new private quarters above. 


Lo Mosman, NSW Ar Luigi Rosselli, 
Candace Christensen, James Horler 
In Louise Bell and Vicki Hon-Briggs 
at Interni La William Dangar 

Te Pen and pencil on yellow trace 
paper Du 2008-13 


Library in Fernery @©@ 


Thousands of books in this park- 
side house were destroyed by a 
fire, ravaged by smoke, water and 
burning embers. The stairwell 
was reconstructed and a new 
two-storey ‘regrowing’ library 
placed beyond the stair landing; 
a drawbridge allows access from 
the stair to the higher shelves. 
There is another library located 
at the front of the house in a steel 
framed conservatory, surrounded 
by the ferns in the garden. 


Lo Centennial Park, NSW Ar Luigi 
Rosselli, Simon Hassall, Renata 
Popvic-Tomac, Corrado Palleschi 
La Will Dangar In Romaine Alwill 
Te Pen and pencil on yellow trace 
paper Du 2008-12 
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Villa ‘Nostalgia’ ©® 


Occasionally there is some 
disconnect between clients and 
their homes that can create beautiful 
tension and inspire beautiful designs. 
In this case the young heiress of the 
house, a fast PR consultant, and the 
gentle 1930s, elegant and gracefully 
aged consular belt villa were quite 

at opposite ends of the spectrum, 
however the ‘bringing up to modern 
standards’ required by the brief had 
no need to offend the property’s 
perfect proportions and gardens. 


Lo Woollahra, NSW 

Ar Luigi Rosselli, Sean Johnson 
Te Pen and pencil on yellow 
trace paper Du 2009-10 
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Bridging Two Lakes @© 


Imagine waking up to watch 

the sunrise from your bedroom 
suspended over a peaceful lake, 
and then drop a few hours later 
watching the sunset at the opposite 
end of the house, again suspended 
over a smaller lake. This was to be 

a unique opportunity to build a 
holiday home between two lakes 

in the hills above Perth, shaped like 
the needle of a compass, the long 
structure designed for living guided 
by the cardinal points. 


Lo Karrakup, WA Ar Luigi Rosselli, 
Sarah Foletta Te Pen and pencil on 
yellow trace paper Du 2009 


Deck in the Canopy ©@© 


Set on a sloping site facing Sydney 
Harbour headlands, with a magnif- 
icent mature Spotted Blue Gum on 
the grounds, this building works 
with the property’s dual frontage to 
produce architecture ‘in the round’. 
The ‘peace sign’ plan divides the 
open living room and kitchen and 
the rumpus room below from the 
bedroom wing, with the main stair 
bisecting the two. The first floor 
cantilevers over the yard, maximis- 
ing the lawn area below where the 
client’s children can play. To the rear 
of the site is a deep black pool that 
is said to be home to a bunyip. 


Lo Mosman, NSW Ar Luigi Rosselli, 
Corrado Palleschi, James Horler 

Te Pen and pencil on yellow trace 
paper Du 2009-10 
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Oasis in the Desert O@@©@ 


With buildings dating from the 
1880s, built by the first settlers 

to arrive in this remote region of 
Western Australia, and dozens of 
sheds, hangars, stores and pavilions 
surrounding the main homestead, 
the key aspect of the project was 

to carefully locate new buildings and 
landscape features to reconnect the 
older buildings and give a sense of 
community. The site is gifted by the 
continuous flow of an underground 
river providing water to this green 
oasis despite the desert surrounds. 


Lo Pilbara, North Western Australia 
Ar Luigi Rosselli, Sean Johnson, 
Candace Christensen In Sarah 
Foletta La Andrew Baranowski 

Te Pen and pencil on yellow trace 
paper Du 2009-10 
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Cliff Top House @@© 


Perched atop an escarpment 
overlooking parkland in Sydney’s 
Eastern Suburbs, the cliff top house 
is an example of vertical living. 
Four storeys high, but only two 
above the street level and built to 
the front boundary, it was easily 
approved by the Council because 
it was consistent with the unique 
topography. The ‘scissors’ design 
was inspired by the natural rock 
ledges one can find on this site 
and Sydney’s coastal landscapes. 


Lo Queens Park, NSW 

Ar Luigi Rosselli, Naoko Nishizu, 
Carl Rutherfoord Te Pen and pencil 
on yellow trace paper Du 2009-13 
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Oculus House ©@@ 


While the original house is not 
heritage listed, it is a significant 
piece of Sydney architecture that 
deserves considerate attention. 
New additions to the original 
house are tucked over, under and 
behind the existing fabric and 
designed in such a way that they 
are complimentary to the original 
design, as if they had always been 
there. Three new elliptical oculi 
dormers, inspired by the Swedish 
architect Gunnar Asplund and 
clad in copper, intersect the large 
terracotta tiled roof to illuminate 
the new attic room. 


Lo Bellevue Hill, NSW Ar Luigi 
Rosselli, James Horler, Candace 
Christensen Te Pen and pencil 

on yellow trace paper Du 2009-11 
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Pool Pavilion @@© 


A swimming pool partially 
surrounds and separates new 
additions to this late Federation 
workers cottage. The first storey 
of the new two-storey pavilion 
cantilevers over the pool and 
garden, providing a greater floor 
plate to the bedrooms than the 
ground floor living area. Being so 
close to the sunny pool water has 
a refreshing and calming effect 
on the occupants. 


Lo Randwick, NSW Ar Luigi 
Rosselli, Carl Rutherfoord 

La William Dangar Te Pen and 
pencil on yellow trace paper 
Du 2010-13 


Birdcage Lift OO® 


It began with a single enquiry: 

“Can we have a birdcage lift?” The 
brief was then expanded to include 
all five storeys of an unexceptional 
townhouse. Small structural modifi- 
cations and an overhaul of the 
finishes revives the whole residence, 
in the same way as the new lift with 
its bronze mesh has transformed 
the stairwell. It was the blind hand 
of fate that imprisoned the interior 
designer in the lift, stuck between 
floors for a few hours. Why not the 
architect who designed it? 


Lo Cremorne, NSW 

Ar Luigi Rosselli, Simon Hassall 
In Alexandra Donohoe for Decus 
Interiors Te Pen and pencil on 
yellow trace paper Du 2010-12 
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Margaret River Beach Cottage © 


Since the first Luigi Rosselli project 
in Palm Beach, the idea that a beach 
house should have a courtyard is 

a recurring motif, including in this 
windswept, Margaret River coastal 
property. In this timber cottage the 
courtyard separates the kids and 
guest areas from the family living 
space. The master bedroom bridges 
across the courtyard like a captain’s 
bridge; another recurring theme. 


Lo Gracetown, WA Ar Luigi Rosselli, 
Carl Rutherfoord Te Pen and pencil 
on yellow trace paper Du 2010 
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Osteria Balla Manfredi @©@@ 


Named after Giacomo Balla— 
founder in 1910 of the Milanese 
futurist artist group that took inspi- 
ration from industry and machines— 
this restaurant is another collab- 
oration with the Manfredis. The 
kitchen is elevated and surrounded 
by precast concrete trusses, similar 
to the industrial bridges over Milan’s 
canals, while the main dining area 

is punctuated by large and tall col- 
umns with a floral mosaic, inspired 
by Leonardo’s frescoed pergola 

that adorns Milan’s castle. 


Lo Pyrmont, NSW Ar Luigi Rosselli, 
Jane McNeill, Corrado Palleschi, 
Bill McMahon Te Pen and pencil 

on yellow trace paper Du 2010-11 


2010 2015 


An Old Style Duplex © 


While the original facade of this 
two-storey 1920s block of flats 
remains unchanged to maintain 
the homogenous street character, 
the units have been extended at 
the back, with a garage beneath 
them and a penthouse at the 

top. Internally, the transformation 
between the old and the new is 
gradual, softened by curves and 
continuity of materials. 


Lo Potts Point, NSW 

Ar Luigi Rosselli, Hugh Campbell, 
Edward Birch, Jane McNeill 

La Susan Miles Te Pen and pencil 
on yellow trace paper Du 2010-15 


Paddington Terrace House ©® 


Faced with the familiar problem 

of damp, darkness and introversion 
presented by much loved terrace 
houses, Luigi Rosselli Architects 
sought to create a luminous space 
by introducing some sensuality and 
fluid lines to the rear additions while 
retaining the classic terrace L-shape 
plan. Curved glass replaced solid 
walls. A lush garden and plunge pool 
replaced a paved courtyard. Light, 
sensuality and nature are ingredients 
for an architecture of happiness. 


Lo Paddington, NSW 

Ar Luigi Rosselli, Naoko Nishizu 

La Secret Gardens In Heidi Correa 
Te Pen and pencil on yellow trace 
paper Du 2010-13 
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Hidden Mansion ©@@ Harbour Front-Row Seat @@© 


Concealed from the street by other By reviving a tired and unloved 
houses and a high gate, this affluent | three-storey harbourfront house, 


residence has all the prerequisites the owners are rewarded with exist- 
required by the uncompromising ing rights of a residence unusually 
clients. However the gadgetry close to the water. Though built 
is dwarfed by the quality of the on the edge of a beach this is not 
craftsmanship and materials. The a beach house. It is an urbane and 
finesse of the embossed ceilings, elegant residence for a family of art 
the quality of the joinery and collectors and book readers. Woven 
the selected marble slabs lining bronze screens, steel windows and 
the walls are a tribute to great a copper roof all form part of this 
craftsmanship. urbane environment. 
Lo Bellevue Hill, NSW Lo Eastern Suburbs, NSW Ar Luigi 
Ar Luigi Rosselli, Edward Birch Rosselli, Hugh Campbell, Jane 
In KPD La Daniel Bansky for 360 McNeill In Alexandra Donohoe for 
Degrees Landscape Architects Decus Interiors La William Dangar 
Te Pen and pencil on yellow trace for Dangar Group Te Pen and pencil 
paper Du 2010-12 on yellow trace paper Du 2010-14 
LUIGI ROSSELLI ARCHITECTS 1985 2010 2015 


Ghost of the Hermitage © 


A new wing to be added this 
neo-gothic mansion on the shores 
of Sydney Harbour was to be 
transparent, ethereal, to maintain 
the balance of the existing stone 
monument, the hyperbolic 
parabolic grassed roof was held 
up by slender columns and a large 
sandstone fireplace at the far end. 
The addition was a subtle link to 
the existing verandahs; it could 
have been unnoticed. 


Lo Vaucluse, NSW Ar Luigi Rosselli, 
Edward Birch Te Pen and pencil 
on yellow trace paper Du 2010 


Fremantle Boatshed @® 


A humble boatshed was the starting 
point for this project; later some 
accommodation was added, then 

a two-storey office space. Finally the 
five-storey structure was to be as tall 
as the pile of sea-freight containers 
stored on the other side of the port. 
The oceanfront balconies were 
cantilevered towards the harbour, 
while the back of the building was 

to be enclosed in a container-like 
steel wall cladding. 


Lo Fremantle, WA Ar Luigi Rosselli, 
Carl Rutherfoord Te Pen and pencil 
on yellow trace paper Du 2010-11 
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“T” Beam House © 


Size matters in Sydney’s constant 
evolution and expansion of seashore 
residences. These additions to 

an unattractive house attempt to 
improve and expand its living space 
at the front towards the beach views. 
To support the additions, a one- 
legged T beam avoids the pool and 
garage below; providing a balanced 
and graceful structural solution. 


Lo Tamarama, NSW Ar Luigi 
Rosselli, Sean Johnson, Gianfranco 
Panza Te Pen and pencil on yellow 
trace paper Du 2010-ongoing 
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The Elliptical Stairwell © 


Minor alterations to this existing 
house structure were possible only 
by adding a new entry and stairwell. 
The oval shape of the new stone 
stairwell helps to fluidly connect it 
to the existing square, solid brick 
house. New white walls, stone base 
and aluminium vertical louvres are 
familiar materials, combined in an 
innovative sculptural composition. 


Lo Clontarf, NSW Ar Luigi 
Rosselli, Simon Hassall 

In Romaine Alwill La Secret 
Gardens Te Pen and pencil on 
yellow trace paper Du 2011-15 
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Bay Watch Terraces @@ 


This three-storey house, situated 
on one of Sydney’s most beautiful 
ocean bays, was designed for a 
limited competition. The idea was 
to start with a lower sandstone 
clad level growing out of the rock 
face, with a light second level 
perpendicular to the stone base 
and containing the living wing. 
The master bedroom wing was 
stacked on top and perpendicular 
to the living space. The rotation of 
each level provided ample terraces 
to watch the marine life. 


Lo Gordons Bay, NSW 

Ar Luigi Rosselli, Sean Johnson 
Te Pen and pencil on yellow 
trace paper Du 2011 
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The Subiaco Oval Courtyard O@®@ 


A secret garden, surrounded by an 
elliptical verandah, was carved into 
a cluster of connected pavilions. 
The pavilions are aligned with the 
square geometry of the level block 
of land, the oval courtyard slashes 
diagonally through the site from 

the entrance hall to the back gate. 
The enclosed garden is a magnet 

for all the rooms and activities of the 
house; an outdoor room immediately 
adopted by the family. 


When viewed from the street the 
small scale of the pitched roofs, 
reinvented verandah, and the 
criss-cross pattern of the recycled 
brickwork are respectful to the early 
1900s intact streetscape of Subiaco. 


Lo Subiaco, WA Ar Luigi Rosselli, 
Kristina Sahlestrom, David Mitchell 
La William Dangar Te Pen and 
pencil on yellow trace paper 

Du 2011-14 
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2015 


The Bow Window Penthouse ©@© 


Adding a two-floor penthouse to a 
two-storey block of 1930s red brick 
flats produced ‘streamliner’ curves 
around an iconic corner, alluding to 
the Art Deco style. Defining the new 
apartment is a corner window that 
also serves as a screen and lantern, 
attracting interest from passers 

by. The window tilts downwards, 
towards people on the street. 


Lo Bondi Beach, NSW 

Ar Luigi Rosselli, Carl Rutherfoord 
Te Pen and pencil on yellow trace 
paper Du 2012-15 
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Revived Craftsman’s Cottage ©@@ 


A particular style of large, gable 
roofed, early 1900s cottages with 
their roof ridges parallel to the 
street were called ‘Craftsman’s 
Cottages’. With this project the old 
ridge roof shape was kept and part 
of it cut with a wide dormer (very 
similar to two-storey versions of this 
style). The timber shuttered dormer 
traverses the roof gable and extends 
at the back, cantilevering over a 
large living room window. 


Lo Wollstonecraft, NSW 

Ar Luigi Rosselli, Sean Johnson 
In Romaine Alwill La William 
Dangar Te Pen and pencil on 
yellow trace paper Du 2012-15 


The Green Square Library ® 


A competition to design a library 

and adjacent square at the heart of 

a new dense suburb gave the chance 
to experiment on a more expressive 
structural truss design. The truss juts 
out over the main road to provide 

a pedestrian bridge to the railway 
station across the road, while the 
library contained in the concrete 
bridge suggested a landmark that 
can be seen from afar. 


Lo Zetland, NSW Ar Luigi Rosselli, 
Edward Birch Te Felt tip pen on 
paper Du 2012 


2012 2015 


The Reinvented Verandah @© 


Rarely does one find in Sydney a 
wide block of harbourfront land, 
allowing a broad and sunny frontage 
to exploit the water views. The 

main frontage requires protection 
from the sun and weather while 
providing level access to the garden 
and terrace. A column free concrete 
verandah is proposed, with the 

help of post tensioned concrete 
reinforcement. 


Lo Hunters Hill, NSW Ar Luigi 
Rosselli, Jane McNeill La Rolling 
Stones Te Pen and pencil on yellow 
trace paper Du 2012-15 


Vertical Living © 


Built on a ledge over a ravine 

and towering over its street, this 
two-storey terrace was topped 
with a new floor using the attic; 
exemplifying the principles of 
vertical living. The existing terrace 
house was substantially modified 

in the 1970s and was a blank canvas 
for a revisionist contemporary 
design; modern with some timeless 
details: a Juliet balcony, small-paned 
windows and traditional shutters. 


Lo Woollahra, NSW Ar Luigi 
Rosselli, Sean Johnson Te Pen 
and pencil on yellow trace paper 
Du 2012-15 
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Loggia in Arcadia © 


Built and named ‘Arcadia’ in 1881, 
the original house remains intact 
while a new ‘loggia’ wing faces the 
rear yard, pool and cabana. The 
addition is built with contemporary 


materials and construction methods. 


Textural weathered timber off-form 
concrete echoes a heavy sandstone 
base. A filigree of shutters contains 
yet exposes the first floor balcony. 


Lo Paddington, NSW Ar Luigi 
Rosselli, James Horler, Joanna 
Bridle In Romaine Alwill La Secret 
Gardens Te Pen and pencil on 
yellow trace paper Du 2012-15 
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Contemporary Long House @@ 


A comfortable home on a long 
suburban block is composed of a 
long shuttered first floor volume 
with a zinc pitched roof. This 
prism is balancing over a smaller 
perpendicular ground floor wing, 
also with a zinc pitched roof. The 
client wanted a home without 
what she called ‘sterile modern 
architecture clichés’ such as flat 
roofs and minimalist interiors. 


Lo Balgowlah Heights, NSW 

Ar Luigi Rosselli, Edward Birch 
In Alexandra Donohoe for Decus 
Interiors La Secret Gardens 

Te Pen and pencil on yellow 
trace paper Du 2013-15 


The Books House © 


In the first meeting the clients 
extracted three books from a bag 
and placed them one on top of 
another, slightly shifted, and asked 
that their house be built as the 
‘book’ house. In effect the project 
is only two books on top of a solid 
sandstone plinth. Because the 
site is high above the street the 
cantilevered balconies will be 
quite dramatic. 


Lo Mosman, NSW Ar Luigi Rosselli, 


Kristina Sahlestrom, David Mitchell 
Te Pen and pencil on yellow trace 
paper Du 2013-16 
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Musterers' 
Accommodation 


Musterers’ Accommodation 


Unique design challenges generated 
a singular design for accommodating 
musterers at a remote cattle station 
in the Pilbara desert region of 
Western Australia. 


The owners built 12 small units to 
accommodate contract cowboys 
during mustering seasons. 
These structures needed to be 
maintenance-free and require 
minimal energy consumption 
whether used or vacant. 


The design choice to bury the 
musterers’ accommodation under 
an existing sand dune and to have 
a continuous rammed earth wall 
cutting a saw tooth wall face was 
in line with the requirement to 
minimise external surface areas, 
stabilise and cool the ambient 
temperatures. 


Rammed earth walls are excellent 
natural heat blocks and chill- 
conductors; they absorb humidity 
from the air and ground and release 
it by evaporation. The structures 
are not exposed to the sun’s heat 
and UV, are protected from wind 
and cyclones, kept a constant 
temperature, all contributing 

to their longevity in the outback. 
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The sand dune arches around 

the back of the property and the 
Musterers’ Quarters follow the crest 
of the dune and fan out toward 

the view of ghost gums scattered 
along the river banks. On the 
highest point a ‘chapel’ dominates 
the site; a multipurpose room 
infused with the sacred aura of the 
place, including memories of the 
original owners of the site to the 
tombstones of the first settlers at 
the bottom of the hill. The chapel 
also is a meeting point, a meditation 
place and a contemplative look out. 


Lo Pilbara, North Western 
Australia Ar Luigi Rosselli, Kristina 
Sahlestrom, David Mitchell 
In Sarah Foletta Te Pen and pencil 
on yellow trace paper Du 2013-14 
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Adapting Industrial Archaeology ©@@ 


Commissioned by the City of Sydney 
to study the feasibility of reusing 

an industrial estate as a childcare 
centre, the architects investigated 
five options. One option was to place 
the centre under the arches of an old 
railway viaduct, or in a section of an 
old mattress factory, removing part of 
the roof to form an open air play area. 


Lo Rozelle, NSW Ar Luigi Rosselli, 
Sean Johnson La Jana Oswald for 
UmbaCo Te Pen and pencil on 
yellow trace paper Du 2013-ongoing 
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Recovering a Lost Legacy ©@ 


One of the most unattractive houses 
in the street was once one of the 
most beautiful homes produced 

by architect-designer Douglas 
Snelling. A flamboyant importer of 
mid-century American modernism, 
Snelling’s home was defaced in a 
1980s renovation and his flat roof 
overlaid with vivid orange roof tiles. 
The recovery project was intended to 
reinstate the ‘Palm Springs’ feel, the 
flat roof, the entry pergola, and add 
some European organic architectural 
concepts, ideas compatible with the 
original design. 


Lo Bellevue Hill, NSW Ar Luigi 
Rosselli, Irene Brugueras In Romaine 
Alwill La William Dangar Te Pen 
and pencil on yellow trace paper 

Du 2013-ongoing 
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Twin Peaks ©@® 


In light of having to reuse the front 
of a 1970s pitched roof residence, 
the back section was given a second 
ridge with a smaller but steeper 
roof. The twin peaks roll gently 
along the length of the house, like a 
mountain chain, visible from the side 
street. Below the roof the facade is 
articulated with second-hand brick, 
bronze anodised aluminium shutters 
and bay windows. 


Lo Rose Bay, NSW Ar Luigi Rosselli, 
Jane McNeill La Rolling Stone 
Landscapes Te Pen and pencil 

on yellow trace paper Du 2013-16 
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Prefabricated Visitor Bungalow © 


A remote cattle station requires a 
short stay accommodation for the 
visiting landlords. The water tank 

hill has 180° views to the mountain 
ranges; the new accommodation will 
relocate the tank and will face the 
four cardinal points with a cross- 
shaped plan. This simple plan is to 
be manufactured in four components 
in a prefabrication workshop and 
transported to the site. 


Lo Pilbara, North Western Australia 
Ar Luigi Rosselli, Raffaello Rosselli 
Te Pen and pencil on yellow trace 
paper Du 2014-15 
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A Tribute to Oscar Niemeyer @ 


The original 1960s residence was 
designed by a great admirer of 
Brazilian architect Oscar Niemeyer. 
These minor alterations and additions 
reinforce the references to the org- 
anic and sensual architecture that 
inspired the original building. The 
alterations will add today’s comfort 
prerequisites to a consular belt resi- 
dence: provide internal access to the 
garage, make the kitchen more open 
to the garden living space and create 
new bathrooms. 


Lo Bellevue Hill, NSW Ar Luigi 
Rosselli, Rebekah Munro In Romaine 
Alwill La William Dangar Te Pen 
and pencil on yellow trace paper 

Du 2014-ongoing 
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Terraced Apartments ©@® 


These apartments follow the 
successful Bennelong Apartments 
and fit with the local Council 

policy to force multi-residential 
developments to step down the 
steep contours of the hill. The 
advantage of the terraced typology 
is the generous size of the balconies, 
ideal for those who have spent their 
lives in freestanding houses with 
gardens. Off-form concrete and 
bronze shutters provide the new 
palette of materials adopted here. 


Lo Bellevue Hill, NSW Ar Luigi 
Rosselli, Edward Birch La William 
Dangar Te Pen and pencil on yellow 
trace paper Du 2014—ongoing 


Hip Home © 


The brief required a contemporary 
building along with a ‘return to 
nature’, with a rooftop garden, an 
apiary and a chicken run. The small 
block and the pressures of many 
required rooms have created a 
three-storey stocky building. The 
top floor is covered in cascading 
succulents grown from the roof 
garden and a vine grows on a steel 
frame to the rear; these plantings 
are the hip facial hair of architecture. 


Lo Bondi Beach, NSW Ar Luigi 
Rosselli, Sean Johnson Te Pen 
and pencil on yellow trace paper 
Du 2014—-ongoing 
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Hyde Park Highrise @©@© 


This forty-storey apartment tower at 
the corner of Hyde Park has unique 
views of the historical public garden, 
similar to New York’s Central Park. 
The podium is clad in a precast 
brise-soleil to provide shade and 
solidity, while the upper levels have 
horizontal solar shades, curving at 
the corner to support the best view 
point. The project is part of the 
City of Sydney design excellence 
competition process. 


Lo Sydney City, NSW 

Ar Luigi Rosselli, Sean Johnson, 
Rebekah Munro, Michael Gaston 
for KannFinch In Romaine Alwill 
Te Pen and pencil on yellow trace 
paper Du 2014 
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Upside-down Residence in Western 
Australia O@ 


Glorious views of the Indian Ocean 
from the upper level of this house 
are the reason the brief required an 
upside-down-living’ design, with 
the bedrooms located at ground 
level and the open plan living space 
on the first floor. A suspended 
twenty-five meter long lap pool was 
placed along the western boundary 
adjacent to the beach. The elevated 
swimming pool shell is the striking 
design statement for this residence. 


Lo Cottesloe, WA Ar Luigi 
Rosselli, Sean Johnson Te Pen 
and pencil on yellow trace paper 
Du 2014—-ongoing 
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Residential Tower in Belmore Park 
@®@ 


This competition entry for a high 
rise apartment block fits a Council- 
imposed wedge profile designed 
to provide solar access to Belmore 
Park. The stepping apartments are 
reminiscent of cruising yacht decks. 
Concrete arches frame the ground 
floor retail space and allude the 
shape of the stone arches of the 
Victorian hotel that once stood 

on the site. 


Lo Sydney City, NSW. 

Ar Luigi Rosselli, Sean Johnson, 
Rebekah Munro, Michael Gaston 
for KannFinch Te Pen and pencil 
on yellow trace paper Du 2014 


Family Village © 


Located on an upper North Shore 
triple-sized suburban block, this 
original Federation-style house 
explodes in a conglomeration of 
additions: a four-car garage, a two- 
storey main wing, a living room wing, 
outdoor ‘al fresco’ verandah, a pool 
house and a workshop. The design 
reinforces the village concept by 
providing multiple roof gables to 
all the buildings. 


Lo Lindfield, NSW Ar Luigi Rosselli, 
lrene Brugueras Te Pen and pencil 
on yellow trace paper Du 2014-16 
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Country Cottage ©@® 


A small budget and a small brief 
make good ingredients to return to 
basics and design a simple cottage 
with only the key components, the 
wood fireplace, a few windows and 
simple roof forms. The rest of the 
design is contributed by a gentle 
field, a small grove and a lake. 


Lo Mittagong, NSW 

Ar Luigi Rosselli, Rebekah Munro 
Te Pen and pencil on yellow trace 
paper Du 2014—ongoing 
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The process of adding light and shade to the 
yellow trace paper. 


From the video A Perspective by Tim Hart 
and Giselle Rosselli 


Biography 


Born in Milan on the 24 February 1957, Luigi 
Rosselli took the first steps on the road of his 
architecture career in 1976, enrolling on an 
architecture degree at the Ecole Polytechnique 
Federale de Lausanne in Switzerland. In 1979, 
following the first part of his studies, he was 
offered a position in the offices of Mario Botta, 

a leading Swiss architect, where he worked for a 
year on the Bank of Friburg project. In 1980, Luigi 
moved to New York and joined Mitchell Guirgola’s 
practice, where he collaborated on the successful 
competition design for a new parliament house 
for Australia. In 1981, he and six colleagues from 
Mitchell Guirgola and Thorp moved to Canberra 
to establish a local office that would oversee 

the construction of the new Parliament House. 


Luigi finally graduated as a Master of Architecture 
with his first prize winning thesis ‘Simplon- 
Chelsea Hotel’ in 1984, he then joined the Furio 
Valich architectural practice in Paddington, 
Sydney. However he soon decided to strike out 
on his own, establishing his own practice in Surry 
Hills in 1985, a practice that, with a talented 
team of collaborators, has gone on to create and 
develop hundreds of projects and designs, from 
cutlery to mutli-storey office blocks, in its thirty- 
year history as part of a constant search for good 
design infused with sensual delight. 
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